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Flower, Herbie, 219 



Fluxus, 65, 78 

Flynn, Nick, 435 

Flynt, Henry, 64, 66 

Fogel, Marty, 265, 288, 490n 

folk music, 39–40, 76–77, 127, 450n; drugs 

and, 75; LR’s attempts at, 33, 53, 70, 73–74 

Fonda, Peter, 95 

Fonfara, Michael: friendship with, 292, 311, 

316; music with, 252, 258, 307, 313 

“Foot of Pride” (Dylan), 364, 483n 

Foreman, Richard, 85 

Forster, Nick, 417 

Fouratt, Jim, 141 

Frank, Robert, ix, 23–24, 92, 430, 495n 

Frankenstein, 82, 247, 277–78, 295 

Frantz, Chris, 280, 471n 

Freed, Alan, 18, 25–26, 33, 97 

Free Jimmy (animated film), 389 

Freeport, 9–11; LR’s childhood in, 9–23, 30, 

418; after college, 58–50, 73; after Velvets, 

194–97, 198, 200, 202, 205, 226 

Fremont, Vincent, 318 

Freymann, Dr. Robert, 229, 259, 464–65n 

Fricke, David, 317, 350 

Friedman, Josh Alan, 300 



Fulk, Barbara, 233, 242, 266, 273 

Funkadelic, 252 

Furmanovsky, Jill, 291 

Fusion (magazine), 182, 221–22; book series 

by, 198–200, 462n 
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Futterman, Toby (mother), see Reed, Toby 

 

Gabriel, Peter, 326, 376, 436, 494n 

Gainsbourg, Serge, 103, 239, 454n 

Gala (model), 220 

García Lorca, Federico, xix, 349, 436  

Gaslight (club), 206 

Gaye, Marvin, 61, 88 

Geffen, Sasha, xviii 

gender, fluidity of, xvi–xviii, 88, 209, 250, 278; 

biological, 358–59, 482n; in glam-rock, xvi, 

183, 208, 210, 216, 220, 228, 391, 461n; 

pronouns and, xxiv–xxv; see also trans 

people  

Genesis, 326 

Genet, Jean, 201, 241, 274 

George, Bob, 368 

Get Crazy (Arkush), 328, 476n 
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Gibson, Bob, 74, 450n 
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Ginsberg, Allen, xiv, 30, 90, 248, 249, 293; as 

LR fan, 122, 203; Rubin and, 84–85, 86, 316 
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Glamour, Glory, Gold (Curtis), 149, 458n 

glam rock, 210, 220, 228, 231, 239; costumes, 

xvi, 183, 208 
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Glass, Philip, 298, 400 
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Gleason, Ralph J., 130, 131, 177 

Go-Betweens, 334 

Godley & Creme, 339 
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Goldie and the Gingerbreads, 297–98 
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Gore, Al, 393 

Gore, Tipper, 385, 393 

“Gloria” (Cadillacs), 14, 22 



Gorillaz, 420–21 

Gorney, Jim, 54–55 
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Gotham Book Mart, 298 
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Graham, Bill (promoter), 129–30, 170, 177, 188 

Grandmaster Flash, 338 

Grateful Dead, 127, 130, 230, 483n, 486n; acid 

tests and, 81, 122, 129; booking with, 170–

71, 174; musical echoes of, 193, 459n 

Green, Al, 340, 467n 

Green, Dickie, 12 
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Greenhouse, Donald, 81 

Greenwood, Jonny, 487n 

Griffith, Michael, 348, 480n 

Groubert, Beth, 373, 394, 413 

Growing Up in Public (album), 312–15, 322, 
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Guns N’ Roses, 356 

Guthrie, Woody, 76, 289 
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Hackett, Pat, 318 
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Haim, 438 

Haines, Emily, 421, 437, 438 
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Hammer, Chuck, 306, 308–309, 318 

Hammett, Kirk, 423, 424–25 

Hancock, Herbie, 264, 331, 339 

Hannah, Duncan, 241 

Hansen, Bibbe, 391 

happenings, 78–81, 95, 98, 116, 137, 455n, 

493n; by Warhol, 116–23, 126–28, 129–31 

Happy Art and Precocious Lou’s Hour of Joy and 

Rebellion (college radio show), 24–25, 418 

Hardin, Tim, 136, 143 

Haring, Keith, 336, 355 

Harris, Phil, 16–18, 19 

Harris, Wynonie, 15 

Harry, Debbie, 154, 280, 329, 437, 458n 

Hart Island Project, 481n 

Harvard: anti-Semitism at, 31, 447n; 

graduates of, 66, 76, 100, 283; LR 

considering grad school at, 51, 73, 341; 

Schwartz at, 45; students at, 107, 166 

Harvard Advocate, The, ix, 204, 223 

Havel, Václav, xix, 363–64, 393, 482n, 486n 

Hayloft (club), 36–37, 45, 205, 302 



Haynes, Todd, xi, xxv, 387–88, 440, 487n 

Hearn, Kevin, 420, 427, 431, 432, 437 

Heartbreakers, 320 

Heart of a Dog (Anderson), 442 

“Heavy Bear That Goes with Me, The” 

(Schwartz), 52 

heavy metal, 244, 261, 401; see also Metallica 

Hedwig and the Angry Inch (Mitchell), 389–90 

Hegarty, Antony, see Anohni 

Heliczer, Piero, 66, 78, 79, 116, 141, 470n; 

Velvets filmed by, 82, 100, 382 

Hell, Richard, 293, 294, 309, 320, 434 

Heller, Fred, 213, 224, 236; lawsuit by, 261, 

263, 270, 273 

Henderson, Jocko, 33, 186 

Hendrix, Jimi, 152, 160, 169, 263; LR’s writing 

about, 199, 200, 462n 

hepatitis, 56, 57, 58, 71, 72, 131, 199, 316; liver 

failure from, xxiv, 3, 316, 418, 421, 424, 

427–29, 431 

Hermes, Will, xv, xxi, 483n 

heroin, 55–57, 219–20, 237, 238; attempts to 

quit, 194, 226–27, 304, 309, 316, 317, 325; in 

1970s NY, 285, 309; other musicians on, 

199, 350, 482n; performativity of, xv, 239, 



258–59, 282; Velvets on, 71, 117, 153, 206, 
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 “Heroin”(song), 56–57, 74–76, 218, 323, 362, 

374, 383, 450n; artists inspired by, xi, 288, 

370, 389; banning of, 223–24; Cale’s 

contributions to, 74, 77; LR’s doubts 

about, 227, 309, 316; Nico and, 117, 213; 

performances of, 108, 118, 179, 203, 239, 

258, 282, 354; as political, xix; reactions to, 

70–71, 89, 96–97; recording of, 128–29; 

requests for, 194, 225, 466n; Tucker’s solo 

recording of, 334; versions of, 106, 233, 

244, 266  

“Heroine, The” (song), 323 

Hetfield, James, 424–25, 426 

Hewitt, Jennifer Love, 477n 

“Hey Lou” (Phair), 438 

“Hey Mr. Rain” (song), 156, 376 

Hickey, Dave, 436 

Higgins, Billy, 26, 65 

Hilburn, Robert, 240, 361 

hip-hop, xi, 331, 337–38, 373–74, 484–85n  

hippies, punks vs., 130 

Hlavsa, Mejla, 363 

Hodes, Barbara, 249, 251, 260, 467n 
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Holly, Buddy, 82, 319 

Holly Solomon Gallery, 289, 368 

Holocaust, 7, 56, 347, 484n; survivors of, 399 

Honda, ad for, 331–32, 371, 477n 

Hood, Ed, 166, 182 

Hooker, John Lee, 172, 181, 319 

Hopkins, Lightnin’, 33, 76 
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Hornby, Nick, 389 

“House of the Rising Sun” (Animals), 76 

Howe, Irving, 7–8, 34, 46 

Howe, Steve, 211, 236 
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491–92n 
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Hujar, Peter, 248, 343, 490n 

Humboldt’s Gift (Bellow), 47, 275 

Humphreys, Rachel, xviii, 250–51, 278, 284, 

290–92, 348; breakup with, 294, 303, 304, 

305, 315; caretaking by, 265, 284; as 

companion, 254, 256, 261, 265, 267, 277, 



282, 285; death of, 355–56, 358, 361; dogs 

with, 284, 286; exclusion from 

retrospectives, 363, 430; gender of, xxiv–

xxv, 292, 473n; musical taste of, 251, 252; 

performance by, xviii, 473n; in prison, 348, 

355; songs for, 274–75, 286, 297–98; 

tension with, 291, 293; transphobia 

against, 257–58, 291–92, 468n 
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Hunter, Steve, 235, 237–38, 241, 252, 415, 416 

Hurray for the Riff Raff, 438 

Hurwood, Stewart, 497n 

Hynde, Chrissie, 246, 376, 435  
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13, 19; college memories of, 21–22, 29, 31–

32, 36; on LR’s dark side, 61, 233; musical 

collaboration with, 11–12, 22, 41, 48, 262 

 

I Am a Bird Now (Anohni), 490n 

“I’ll Be Your Mirror” (song), 110–11, 121, 163, 

455n; in ads, 408; covers of, 333; 

recordings of, 124, 133, 465n 



I’ll Be Your Mirror: A Tribute to the Velvet 
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488–89n 

“I’ll Keep It with Mine” (Dylan), 104, 117, 124 

immigration, of Eastern European Jews, 5–9 

“I’m Waiting for the Man” (song), 56, 88, 117, 

190, 192, 212, 218, 328; Bowie’s queering 

of, 183; Cale and, 70–71, 334, 375, 392; 

covers of, xi, 137, 183, 285, 334, 387; 

recording of, 74, 128; versions of, 180, 189, 

246, 288, 301 

In Dreams Begin Responsibilities (Schwartz), 46, 

132, 275, 381, 388, 426 

Ink Spots, 17, 473n 

Isherwood, Christopher, 231, 234, 465n 

Isley Brothers, 22, 123 

Israel/Palestine, 347, 372, 479n 

Italy, rioting in, 265–66, 315 

I’ve Got a Secret (game show), 65 

“I’ve Had It” (Bell Notes), 20 

 

Jackson, Jesse, 347, 479n 

Jackson, Michael, 326, 331, 338 

Jades, 16–18, 19 

Jagger, Mick, 60, 250, 258 
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Jansen, John, 330 

Jarvis, Eugene, 477n 

jazz, 12, 24, 25, 26, 31, 77, 125, 237, 374; drugs 

and, 15, 55, 75, 147; rock fusion, 264–65, 

300, 307, 321 

Jefferson Airplane, 129, 170, 177, 454n 

Jeffreys, Garland, 51, 225, 391–92, 475n 

Jesters, 141 

Jesus’ Son (Johnson), xi, 370, 484n 

Jews, 5–10, 23, 119, 328; anti-Semitism faced 

by, 4, 31, 56, 112, 265, 347, 399, 447n, 484n; 

festival of art by, 369, 484n; LR as, 5–10, 

224, 262, 276, 283, 302, 312, 338, 347, 369; 

others as, 16, 32, 38, 140, 282, 305, 338, 415; 

Pomus as, 356, 357, 481n; Rubin as, 83, 

316; Schwartz as, 47, 132 

Jillette, Penn, 362, 482n 

Johansen, David, 277, 303, 496n 

“John Cale and Friends” (show), 285–86 

John, Elton, 211, 288, 356, 390 

John, Prakash, 252 

Johns, Jasper, 92 



Johnson, Betsey, 150, 155, 158, 254; costumes 

designed by, xvi, 153–54, 183 

Johnson, Denis, xi, 370, 484n 
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Johnson, Marsha P., 252 

Johnson, Philip, 145 

Johnson, Robert, 294 

Johnsons, see Anohni  

Jolson, Al, 11 

Jones, Bill T., 427 

Jones, Brian, 86, 104, 149, 199 
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Jones, Sharon, 415, 492n 

Jones, Tom, 390 

Jones Beach, LR’s job at, 22, 302, 443 

Joplin, Janis, 199, 200, 283, 462n 
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Joyce, James, xiv, 47, 51, 179, 322 

Joy Division, 334 

Judd, Donald, 91 

June, Valerie, 432 

 

Kallmann syndrome, 358–59, 482n 

Kamen, Michael, 423 

Kaplan, Ira, 333, 477n 
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Katz, Dennis (manager), 236, 252, 266; 

lawsuit by, 273, 283, 317, 332–33, 341, 

471n; at RCA, 207, 233, 469n 

Katz, Steve (producer), 252, 262–63, 273, 286, 

469n 

Kay, George, 466n 

Kaye, Lenny, 279; music by, 203, 496n; 

writing by, 189, 200, 281, 470n 

Kellgren, Gary, 153 

Kennedy Onassis, Jackie, 54, 122 

Kennedy, John F., 32–33, 64, 108, 366–67; 

assassination of, 53–54, 157, 448n 

Kennedy, Robert, 157 

Kent, Nick, 227, 232 

Kerouac, Jack, 23, 34, 92, 158 

Khan, Ali Akbar, 65 

Khelfa, Farida, 430 

Kids, Incorporated, 332, 477n 

Kierkegaard, Søren, 180, 199 

Kikel, Rudy, 36–37 

Kills (band), 389 

King, Carole, 86, 87, 88 

King, Martin Luther, Jr., 157, 262 

Kinks (band), 70, 85, 95, 255, 334 
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Kitchen Center for Video and Music, 287, 289 

Klingman, Mark “Moogy,” 233 

Knack (band), 313 

Knitting Factory, 484n 

Kodheli, Rubin, 442 

Kohan, Jenji, xi 

Kostek, M. C., 299 

Kostenbaum, Wayne, xviii 

Krieger, Ulrich, 408, 420 

Kronfeld, Eric, 333, 363 

Kronstad, Bettye, 197–98, 200, 204, 228, 237; 

album about, 234–35, 242; caretaking by, 

225, 232, 235, 236, 239; as companion, 203, 

231; divorce from, 235; as not hip, 202, 

221–22; homes with, 213, 224; on LR’s 

drug use, 205, 229, 238, 464–65n; on LR’s 

sexual adventures, 208, 221; relationship 

with LR, 205, 214, 224–25, 233, 235, 249; 

singing by, 214–15, 463n; Warhol snubbed 

by, 318 

Kruppa, Joe, 176, 207 

kung fu, 311, 410 

 



L.A. and the Eldorados, 41, 48–49, 52–53, 225 

La Cave (venue), 160, 441 

Ladies and Gentlemen (Warhol), 252, 467n 
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LaPorta, Vinnie, 213; see also Tots 

Last Temptation of Christ, The (Scorsese), 389 

Last Year at Marienbad (Resnais), 65, 449n 

“Later for You Baby” (Solitaires), 14, 172, 373 

Laughner, Peter, x, 288–89, 294–95, 472n 

Launching of the Dream Weapon, The 

(happening), 78–79, 451n 

Lauper, Cindy, 340 

Lazarus, Emma, 346, 479n 
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Leach, Matt, 254 

Leadbelly, 76 
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Legendary Hearts (album), 325–27 
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Leiber, Jerry, 59, 205 

Leibovitz, Annie, 381 

Leigh, Michael, 81 

Lennon, John, 209, 210, 342, 386, 488n 

Leno, Jay, 370 



Lesh, Phil, 170, 483n 

Leslie, Cy, 59, 62 
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or, How I Slugged It Out with Lou Reed 

and Stayed Awake” (Bangs), 256–58, 468n 

Lewinsky Monika, 393 

Licata, John, 124 

Lightfoot, Gordon, 104 

Life (magazine), 130–31, 349 

Life in Exile After Abdication (Tucker), 378 

Lincoln Center, xv, 224, 225, 420, 437; Lou 

Reed Archive at, x, xiii, xx, xxvi, 440–41, 

464n, 487n 

Lindsay, Arto, 369 

Linich, Billy, see Name, Billy 

“Little Queenie” (Berry), xviii, 96, 210, 472–

73n 

Little Richard, xvi, 16, 134–35, 340, 446n, 463n  

Littman, Arthur, 24–25, 26–27, 30, 418; college 

letters to, 31, 34, 35, 37, 41, 447n 

Live at Max’s Kansas City (bootleg), 200, 214 

Live: Take No Prisoners (live album), 301–303, 

310, 474n 

Lloyd, Richard, 268, 309 



Loaded (album), 184–88, 190–91, 194, 196–97, 

462n; cover of, 196, 212; fans of, 200, 435 

Locke, Peter, 48 

Lofgren, Nils, 306 

Lolabelle (dog), xxi, 422–23, 442 

Lombardo, Guy, 11 

London: albums made in, 210–12, 235–37; 

Cale in, 63, 254; concerts in, 216, 220, 222, 

238, 291, 307, 375–76 

“Lonely Woman” (Coleman), xii, 26, 307, 417, 

432 

Lonely Woman Quarterly, The (literary journal), 

41–42, 43–44, 50, 61, 220, 481n 

“Lonesome Cowboy Bill” (song), 187, 190, 

194 

Lonesome Cowboys (Warhol), 173–74, 218 

Lone Star Café/Roadhouse, 356, 361, 482n 

Long Island: gay club in, 36–37, 45; LR’s 

childhood home in (see Freeport) 

 Looking for Mr. Goodbar (Rossner), 274 

Lopez, Tom, 367 

Lorca, Federico García, xix, 349, 436  

Los Angeles: art in, 170; Velvets in, 126–29, 

131, 157, 160, 177 

Los Lobos, 345 



Lost in the Stars (Willner), 369, 398–99 

Lou (Arthur), 438 

Louima, Abner, 487n 

Lou Reed (album), 210–14 

Lou Reed Archive, x, xiii, xx, xxvi, 440–41, 

464n, 487n 

Lou Reed: Caught Between the Twisted Stars 

(archival exhibit), 441 

“Lou Reed Died” (Glass), 436 

Lou Reed Live (album), 267 

Lou Reed: Rock and Roll Heart (PBS), 391–92, 

488n 

Lou Reed’s New York (photo book), 410 

Lou Reed: The RCA and Arista Album Collection 

(remastered albums), 429, 440 
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Love Goes to Buildings on Fire (Hermes), xv, 

483n 

Lowell, Robert, 132, 134–35, 141 

Low Life (Sante), 493n 

LSD, 109, 142, 218, 319, 457n; amphetamines 

vs., 130; in CA, 81, 83, 122, 127, 129–130, 

147; Velvets and, 86, 105, 171 

Ludwig, Bob, 271 

Lulu, as LR’s nickname, 115, 422 



“Lulu” plays (Wedekind), 55, 388, 422 

Lulu (album), xxii, 422–26 

Lulu on the Bridge (Auster), 388, 422, 487n 

Luna, 375 
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Lynn, Loretta, 418 
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82, 83, 131 
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Madonna, 344, 359, 395, 477n 

Magic and Loss (album), 358–61, 365, 395, 401, 

493n 

Magic Shop (studio), 358 
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Maher, Fred, 326–27, 329, 345, 346 

Mailer, Norman, xiv, 34, 262, 281, 302 

Malanga, Gerard, 97, 130, 132, 141, 174; in 

Factory crowd, 100, 104, 118–19, 120, 131, 



144, 203; poetry by, 102; whip dancing by, 

97, 98, 107, 108, 121, 130, 145 
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Mamas and the Papas, 126–27, 136, 243 

Manny’s (music store), 439 
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Mapplethorpe, Robert, 189, 289, 290, 355, 394 
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Marcus, Greil, x, 474n 

marijuana, 86, 121, 122, 148, 178, 285, 317; in 
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of, 39, 49, 55, 67, 68 
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Marrero, Marta “Martika,” 477n 

Marsh, Dave, 242, 247 

martial arts, xiv, 311, 410–12, 420, 421, 432, 

491nn 

Martin, George, 235, 312–13 
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Martin, Vince, 74, 450n 

Massenet, Jules, 368 

Masterdisk (studio), 429 

Matrix (club), 177–78, 181, 460n, 461n 



Max’s Kansas City, 3, 90–91, 285; Factory 

crowd at, 159, 188, 217, 247, 270, 458n; LR 

at, 140, 142, 146, 159–60, 204–205, 208, 241; 

Velvets’ residency at, 188–94, 198, 214, 

289, 319, 441 

“Maybe” (Chantels), 14–15, 333 

Mayfair Sound Studios, 136, 153 
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McCartney, Paul, 148, 187, 229, 340 

McCormack, Ed, 97, 221–22, 241, 250, 277 

McGregor, Ewan, 487n 

McGuinn, Roger, 152, 181, 273 
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McNeil, Eddie “Legs,” 278–79, 486n 

Mead, Taylor, 312 

Mekas, Jonas, 78–79; Boston Tea Party and, 

144, 165; Rubin and, 84, 85, 97, 316; 

Velvets and, xii, 82, 97, 100, 109, 392, 454n; 

Warhol and, 92, 107, 116, 141 

Mellencamp, John, 337, 356 

Mellors, Tim, 429 

Mellows, xiv, 14 

Mercer Arts Center, 79, 209, 247, 287, 451n 

Mercury Records, 16, 245–47 
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Metallica, xxii, 423–26, 494n 

Metal Machine Music (album), xxi, 271–72, 

276, 323, 437, 492; preparatory work for, 

260–61, 468–69n, 470n; reception of, xxii, 

274, 281, 282, 288; reimaginings of, 408, 

420, 496n, 497n 

Metal Machine Trio, 420 

MGM/Verve, 184, 461n; first album with, 

125–26, 133, 136–37, 139; outtakes and 

reissues released by, 335; second album 

with, 153–54; curdling relationship with, 

161, 171, 175, 178; third album with, 168, 

169 

Midnighters, 13–14, 446n, 475n 

Milk, Harvey, 218, 305, 474n 

Mills College, 367, 483n 

Mills, Mike, xii 

Milstein, Phil, 299 

Minelli, Liza, 342 

Mineo, Sal, 95 

Mineshaft (sex club), 290 

Mingus, Charles, 399 

Mingyur Rinpoche, Yongey, xiv, 411, 491n 

Miranda, Carmen, 199, 465n 

Mishkin, Rich, 41, 48, 53, 76 



Mistrial (album), 337–39 

Mitchell, John Cameron, 390 

Mitchell, Joni, 161, 244, 264, 296, 340 

Moby, 408 

Møller, Roy, 485n 

Mondino, Jean-Baptiste, 430, 431 

Monk, Thelonious, 24 

Monroe, Marilyn, 103, 303; Warhol’s canvases 

of, 94, 95, 157, 159 

Monte, Marisa, xvii 

Montez, Mario, 66, 118 

Moon, Keith, 304 

Moondog, xiv, 24–26, 135 

Moonglows, 141 

Moore, Thurston, 487n 

Morales, Peter, 311, 410 

Morales (Reed), Sylvia, xviii, 293–94, 320, 

342–43, 419, 474n; breakup with, 361, 365, 

379, 380, 385; as companion, 308, 317, 318, 

476n, 493n; homes with, 304–305, 311, 380; 

as manager, 362–63, 371, 377, 378, 379, 

484n; siblings of, 311, 346; sobriety due to, 

293–94, 315, 326, 441; songs for, 312, 323, 

363; versions of meeting, 293, 473n; 

wedding with, 314 



Morby, Kevin, 438 

Morgan Studios, 235–36 

Morris, Robert, 467n 

Morrissey, Paul, 97–98, 99, 119, 161, 243; on 

Nico, 104, 105; Velvets managed by, 126, 

129, 130, 143, 146 

Morrison, Jim, 127, 149, 160, 233 

Morrison, Martha, 154, 381–82, 383 

Morrison, Sterling, 33, 381–83; in academia, 

185, 191, 207, 382; closet mix named by, 

168; collaboration with at Syracuse, 54; 

girlfriend of, 150; on LR/Cale 

relationship, 155; on LR/Nico 

relationship, 111; post-Velvets music by, 

140, 360, 382; on Richman, 182, 183; 

sobriety of, 191; songs for, 384, 385; 

Velvets joined by, 76; Velvets quit by, 207; 

virtuosity of, xiii, xvi, 163, 164; wife of, 

154, 381–82, 383; see also Velvet 

Underground 

Morrison, Van, 161, 243, 264, 340 

Moses, Robert, 11, 93, 172 

Mothers of Invention, 125, 127, 139, 235 

Mott the Hoople, 238 

Moutenot, Roger, 359 



movies, see film 

MTV, 327–29, 338, 371, 476n; Awards, 331, 

494n; Rock Against Drugs campaign, 339; 

Unplugged series, 377–79, 485n  

Mudd Club, 312, 336 

Muldaur, Jenni, 425, 432 

Mullins, Larry, Jr., 425 

Munich Art Projekt, 369 

Murcia, Billy, 247 

Murphy, Elliot, 245, 246, 260–61 

Murray the K, 18, 68, 142, 144 

musical theater, 489nn; proposed, 16, 206, 

243, 269, 427; with Schnabel, 3–4, 414–16; 

with Wilson, xxi, xxii, 400–402, 404–405, 

422–23, 426 

Music Inn (venue), 237–38 

music videos, 328, 329, 338–39, 408 

Myddle Class, 83, 87–90 
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Naked Lunch (Burroughs), 55–57 

Name, Billy, xxv, 115–16, 142, 185–86; Factory 

decorated by, 115, 382, 452n; as lover, 

115–16; photos by, 153, 168, 353, 460n; 

Velvets and, 108, 113, 145, 146, 153; as 



Warhol’s assistant, 96, 107, 156, 186; 

Young and, 67 

Nazis, 347; playing with semiotics of; 249–50, 

286, 467n; see also Holocaust 

“Needle of Death” (Jansch), 75 

Neil, Fred, 74, 450n 

Nelson, Paul, 245–46, 247, 281 

Nelson, Ricky, 15–16 

Nelson, Willie, 337 

“New Age” (song) xvi, 178–79, 187, 190, 193, 

196, 246 

new age ideas, 458n; see also alternative 

medicine; martial arts; Reed, Lou: diets of 

Newman, Randy, 161, 340 

New Sensations (album), 328–30, 333, 487n 

New York (album), xix–xx, 345–50, 427, 473n 

New York City: association with LR, xii, 73, 

248, 386, 409, 436; bicentennial in, 285; CA 

vs., 130; Frank’s photos of, 23–24; nadir of, 

275 

New York Dolls, 209, 247, 277, 281, 287 

New York Jewish Film Festival, 420 

New York Public Library, Lou Reed Archive 

at, x, xiii, xx, xxvi, 440–41, 464n, 487n 

New York Shuffle (radio show), 417–18, 429 



New Zealand, bands from, 334 

Nico, xiii–xiv, xvii, 86, 102–105, 238, 328, 334; 

as actor, 43, 102, 103, 136, 142, 449n; on 

Beatles, 148; death of, 352–53, 481n; Dylan 

and, 103–104, 117; introduction to Velvets, 

104–105, 454n; as LR’s lover, 111–12; other 

lovers of, 103–104, 105, 149, 454n; as 

parent, 103, 110, 352; post-Velvets music 

with Cale, 143, 158, 206–207, 212–13, 244, 

334, 466n; pseudonyms of, 43, 102, 103; 

solo music career of, 103–104, 135–36, 137, 

140, 142, 481n; songs for, 110–11, 142–43, 

234; tension with, in Velvets, 105, 106, 112, 

117, 124, 136, 140, 144–45; violence by, 

206, 363, 462n; writing by, 141; in Velvets, 

104–145  

9/11, 403–404 

Nine Inch Nails, 386 

1969: Velvet Underground Live with Lou Reed 

(album), 245–47, 267, 278, 288, 343, 435 

Ninth Circle (bar), 90, 243 

Nirvana, 387, 485n 

Nixon, Richard, 32, 179, 254, 317 

nonbinary people, see gender, fluidity of; 

trans people 



 “Nobody Loves You When You’re Old and 

Gay” (Dead Fingers Talk), 304 

No One Waved Goodbye: A Casualty Report on 

Rock and Roll (Somma), 198–200 

Normal Love (Smith), 67, 93 

Norris, Rob, 87, 88, 89, 151 

Novick, Paul, 8 

Novick, Shirley Rabinowitz, 6–8, 9, 419–20, 

493n 

NuTones, 446n 

NYU, 24, 122, 132, 150; LR at, 22, 24–27, 30–

31, 418 

 

O, Karen, 438 

Obama, Barack, 427, 494n 

O’Brien, Rod, 474n 

Ocean, Frank, 432 

“O City, City” (Schwartz), 131 

O’Connor, Bill, 491n 

O’Connor, Cardinal John, 338 

Odetta, 24, 27 

Off the Record: An Oral History of Popular 

Music (Smith), 340–41, 373, 478nn, 489n 

O’Grady, Camille, 276 

O’Hara, Frank, 113, 141, 199, 435 



Oldenburg, Patti, 95 

Ondine, 107, 142, 157, 218, 470n; song for, 

458n 

“One for My Baby (and One More for the 

Road)” (Sinatra), 488n 

One Ten Records, 368 

One Trick Pony (Simon), 328 

Onion, The, 429 

Ono, Yoko, 65, 209, 342 

Oppenheimer, Joel, 90 

Orange (bar), 41, 51–52, 53–54 

Orchestral Manoeuvres in the Dark, 334 

Other Music (record shop), 493n 

 

Packer, Larry, 265, 266 

Page, Jimmy, 104, 137 

Paik, Nam June, 287 

Paisley Underground, 333 

“Pale Blue Eyes” (song), 162–63, 323, 363; 

covers of, xvii, 333, 378, 437, 438; songs 

related to, 173, 179; versions of, 74, 193, 

212, 294–95, 464n, 465n 

Palladium (venue), 300–301, 336 

Pandora’s Box (Pabst), 388, 422 

Pandora’s Box (Wedekind), 422 



Paragons, 141 

Pardo, Don, 468n 

Pareles, Jon, 349, 401, 402, 480n 

Parents’ Music Resource Center (PMRC), 385, 

393, 486n 

Parrot headphones, ad for, 430 

Parton, Dolly, 368, 418 

Pasha and the Prophets, 225 

Pastis (restaurant), 403 

Pavorotti, Luciano, 408, 490n 

PBS, American Masters series, 391–92, 488n 

Peel, John, 368 

Penn and Teller, 362, 482n 

Peraino, Judith, 466n, 469n 

Pere Ubu, 288 

“Perfect Day” (song), 219, 390, 435; Anohni’s 

version of, 405, 406; covers of, 408, 425, 

438, 465n, 487n, 490n; in Trainspotting, xi, 

389, 487n 

Perry, Doane, 321 

Persuasions, 239–40 

Phair, Liz, 438 

Philips, Terry, 59, 61–62, 68, 75 

Phillips, Anya, 293, 314 

Phillips, Sam, 28 



Philosophy of Andy Warhol (Warhol), 91, 95; 

Philosophy Songs riffing on, 269–70, 373, 

469n, 470n 

Philp, Stephen, 88 

photography: by LR, 409–10, 491n; of LR (see 

Rock, Mick; Velvet Underground: photos 

of) 

Piaf, Edith, 80, 103, 212 

Pickwick Records, 59–62, 72, 73; Primitives at, 

68–70, 74–75, 76; Warhol and, 91 

pinball, 314, 316, 329 

Pink Floyd, 243, 283 

Piper-Heidsieck, licensing to, 372 

Pitchfork (website), 399, 425, 426 

Pixies, 386 

Plastic Beach (Gorillaz), 421 

Plastic People of the Universe, 363–64, 437 

Plath, Sylvia, xiv, 28, 256, 436 

Playin’ Possum (Tucker), 334 

Pleshette, Suzanne, 95 

Plummer, Amanda, 405 

PMRC (Parents’ Music Resource Center), 385, 

393, 486n 

Podell, Jonny, 280 



Poe, Edgar Allan, xiv, 24, 307, 402, snake 

named for, 249; LR’s projects about, see 

POEtry 

Poehler, Amy, 439 

POEtry (musical), 401–402, 404–405, 489n; 

Raven album based on, 405–407 

Polanski, Roman, 492n 

police: brutality, 92, 348, 479n, 487n; in 

Europe, 266; LR and, 57, 232–33, 241–42, 

307; in music videos, 110, 454n; queer 

people and, 93, 174; songs about, 61, 297, 

348, 473n 

Polk, Brigid, see Berlin, Brigid 

Polygram, 477n 

Pomus, Doc, xii, xiv, 356–58, 361, 481–82nn 

Poons, Larry, 90, 95 

Pop, Iggy, 208–209, 215, 331, 356, 387, 391, 

440 

Pop Art, 92, 453n; see also Warhol, Andy 

POPism (Warhol), 93, 98, 106, 122, 259 

pop music, 49, 61, 127, 138; censorship of, see 

PMRC; see also MTV; Rolling Stone 

Pork (Warhol), 209 

Povod, Reinaldo, 487n 

Powers, Ann, 436 



Presley, Elvis, 15, 205, 356; producer for, 28; 

Warhol’s paintings of, 94, 95, 98 

Pretenders, 435, 476n 

Price, Alan, 76 

Primitives, 68–70, 74–75, 76–78 

Prince, 326, 329 

Prine, John, 340 

progressive rock, 210, 211, 235–36, 326; 

stations for, 179, 229, 306 

Prozac Nation (Wurtzel), xi 

psychiatry, 27–29, 93; prank on, 106–109; LR’s 

contempt for, 141, 253 

Pull My Daisy (Frank), 92 

punk, xv, 279, 288, 472n; heroin and, 309; 

hippies vs., 130; philosophy of, 295, 299; 

see also CBGB; specific bands 

Punk (magazine), xv, 278–79, 284–85, 297 

Pyramid Club, 336, 479n, 490n 

 

Quaye, Caleb, 211 

“Queen Bitch” (Bowie), 264, 386–87 

queer culture, xvi–xviii, 173–74, 289–90; in 

experimental film, 67, 84, 92–93; glam 

rock as, 210, 215–16, 220, 228; LR as icon 

of, xviii, 81, 220, 226, 244, 282–83, 395, 435, 



439; mainstreaming of, 173–74, 209, 231, 

256, 275, 463n; venues for, 36–37, 45, 112–

14, 122–23, 174, 210, 226, 233, 241, 243, 

250, 282–83; Warhol/Factory and, xvi, 93–

94, 113–15, 189–90, 217–18, 251–52, 269, 

336; see also AIDS 

queer people: homophobia faced by, 28–29, 

221, 284, 305, 356, 359, 474n; rights of, 174, 

189, 232, 305; self-loathing of, 172; see also 

Reed, Lou: gay identity of; trans people; 

specific people 

Querelle (Genet), 274 

Quine, Robert, 319–20, 475–76nn; 

collaboration with, xiv, 320–29, 333; 

tension with, 320–21, 325, 327, 476n; 

Velvets bootlegs by, 181, 460n, 461n 

 

Rabinowitz, Fannie (grandmother), 6 

Rabinowitz, Mendl (grandfather), 6, 7, 9 

Rabinowitz, Shulamit “Shirley” (cousin), 6–8, 

9, 419–20, 493n 

Rabinowitz, Sidney (father), see Reed, Sid 

racism: in “I Wanna Be Black,” 262, 296, 301–

302, 469n; Mailer on, 34, 262; music 

addressing, 337, 401; in music business, 



14–16, 17, 200, 356, 357; violent, 74, 157, 

347–48, 462n, 479–80n, 487n 

radio: censorship of, 14, 229–30, 413; LR’s 

contempt for, 134; LR’s love of, 11, 18–19, 

173; LR’s shows on, xii, 24–25, 31, 35–36, 

417–18, 429; LR’s songs adapted for, 196, 

349 

Radiohead, 432, 487n 

raga, 63, 65, 77, 85, 116, 125, 457n 

Raincoats (band), 334 

Rainy Day, 333 

Ramones, 267, 278, 279, 285, 286, 344, 401 

R&B, 13–16, 33, 96, 143, 184, 239–40, 326, 

446n; reparations in, 357 

rap, 337–38, 340, 374–75, 482n; by LR, 186, 

338, 345; see also speak-singing 

Rathke, Mike, 346, 401, 479n, 488n 

Rauschenberg, Robert, 80, 92 

Ravan, Genya, 297–98 

Ravasi, Cardinal Gianfranco, 435 

Raven, The (album), xiv, 405–407, 489n; 

POEtry show preceding, 401–402, 404–405 

RCA, 260, 273, 276, 343; back catalog with, 

291, 333; first solo deal with, 206–208, 224, 

282; live album released by, 267; Metal 



Machine Music and, 261, 271–72, 274, 303; 

promotion by, 225–26, 237, 244, 253, 259; 

recording with, 210, 235, 237, 264, 277, 

321, 325, 469n; second deal with, 319, 339 

Reagan, Ronald, 317, 336, 364, 483n; LR on, 

338, 346 

Rebennack, Mac “Dr. John,” 156, 357, 390, 

482n 

Rechy, John, xiv, 204, 223, 297, 309, 462n 

Redding, Otis, 180, 252, 398 

Redgrave, Vanessa, 388 

Red Shirley (film), 419–20 

Reebok, ads for, 372 

Reed, Bettye, see Kronstad, Bettye 

Reed, Jimmy (unrelated), 24, 41, 69, 96, 320 

Reed, Lew (uncle), 9 

Reed, Lou (Lewis Allan): albums by (see 

Reed, Lou, albums by); alternative 

medicine embraced by, 151, 227, 316, 325–

26, 345, 411; amphetamines used by, 107, 

113, 123, 140, 223, 228–29, 249, 253–54, 

257, 259–60, 270, 277, 288–89, 292–93, 308, 

403; anxiety of, 13, 55, 151, 210, 316, 322–

23, 324, 410; arrests of, 232–33, 241–42, 

307; bands of (see Reed, Lou, bands of); 



birth of, 6, 8; bogus death report about, 

403; bootlegs of, 266, 464n, 465n; character 

of, xxiii–xxiv, 20–21, 166, 240, 360 (see also 

under negativity of; persona of; sweetness 

of; violence by); childhood of, 8–11, 384–

85; cocaine used by, 224, 238; 

collaborators of (see Reed, Lou, 

collaborations); in college, ix, xii, 21–27, 

30–57; covers by, xii, xix, 20, 22, 40, 53, 76, 

96, 262, 304, 312, 364, 399, 404, 488n, 494n; 

death of, 3–4, 431–43; depression of, 195–

96, 226; as diabetic, xx, 397, 410; diets of, 

186, 191, 260, 304, 342, 397; drinking by, 

205, 210, 214, 228, 233, 234, 239, 266, 304, 

309, 313, 316, 324, 325; drug dealing by, 

20–21, 49, 55; dyslexia of, 13, 20, 112, 260, 

417, 446n; early influences on, xii–xv, xix, 

xxiv, 11, 13–16, 24–25, 30, 34–35, 39, 43, 

55–56; electro-convulsive therapy given 

to, 27–31, 32, 55, 58, 74, 155, 253; 

fabrications by, xxiii, 4, 341, 363, 374, 407, 

430; film appearances by, xi, 43, 388–89, 

391–92, 328, 488n; filmmaking by, 415, 

419–20; film representations of, xi, 333, 

387–88, 487n; final performance by, 428; 



financial troubles of, 263, 266, 270, 273; 

first arena concert, 238; first gold record, 

247; first hit, 229; first poetry reading, 

203–205; first single, xii, 17–18; first solo 

show in NYC, 224, 225; first solo tour, 

213–14; freestyling by, 41, 69, 71, 155, 181, 

375; gay identity of, xvii–xviii, 13, 28–29, 

32, 45, 71, 73, 115–16, 203–204, 209, 215, 

232, 284, 298, 305; gender of, xvi, 4, 162, 

220, 311, 313, 464n; “getting cleanish” by, 

227, 239, 309, 311–12, 315, 316, 317, 325; 

guitars of, 16, 149, 161, 182, 190, 260–61, 

273, 311, 346, 354; harmonica played by, 

33, 40, 53, 193; hepatitis of (see hepatitis); 

heroin used by, 55–57, 61, 71, 150, 219–20, 

258–59; in high school, xii, 11–21; homes 

of, 8, 10, 49, 73, 123, 140, 213, 224, 249, 250, 

252, 273, 276, 304–305, 317, 380, 384, 418–

19, 437; honors given to, 425, 437–38; 

humor of, 20, 272, 301, 331, 393; as Jewish, 

5–10, 224, 262, 276, 283, 302, 312, 338, 347, 

369; journalists and, ix, x, xvii–xviii, xx, 

42, 221, 254–58, 330, 341, 407, 468n, 478n; 

labels of (see Arista; MGM/Verve; RCA; 

Sire); legal troubles of, 196, 226, 339 (see 



also under Heller, Fred; Katz, Dennis); 

legacy of, xi–xii, xv–xviii, 431, 434–41; 

licensing by, 331–32, 371–74, 387–88, 389–

90, 408, 429–30, 441, 484n; liver failure of, 

xxiv, 3, 316, 418, 421, 424, 427–29, 431; 

managers of (see Fields, Danny; Heller, 

Fred; Katz, Dennis; Kronfeld, Eric; 

Morales, Sylvia; Podell, Jonny; Sarig, 

Tom); marijuana used by, 19, 20–21, 34, 

49, 55, 178; martial arts practiced by, xiv, 

311, 410–12, 420, 421, 432, 491nn; 

memorials for, xv, 434–37, 450n, 493n; 

misogyny of, 52, 111–12, 197, 214, 222, 

233–34, 305, 307; motorcycles and, 48, 224, 

316, 331–32; mourning by, 132, 157, 270, 

342, 355–61, 382–84, 459n; musicals 

developed by, 16, 206, 243, 269, 400–402, 

404–405, 414–16, 422–23, 427; music 

lessons of, 12; name of, 9, 41, 42, 44; 

negativity of, xviii, xx, 56, 71–72, 341, 392, 

412–14, 429, 470n, 492n; oeuvre of, as 

Great American Novel, 171, 179, 193, 348, 

426; other books about, xxv; paranoia of, 

72, 136, 158, 167–68, 263, 273; persona of, 

57, 188, 196, 199, 220, 225–26, 242, 244, 246, 



249–50, 253, 254–56, 258–59, 281–82, 309, 

464n; pets of, xxi, 49, 212, 249, 284, 303, 

422–23, 442, 472n; photography by, 409–

10, 491n; poems for, 435–36; poetry by, ix, 

203–204, 222–23, 298, 349, 404, 464n, 480n, 

497n; politics of, xix–xx, 41, 44, 74, 113, 

165, 179–80, 188, 337, 338, 339, 345–349, 

356, 390, 393; as producer, 318–19; queer 

spaces sought out by, 36–37, 45, 112–14, 

122–23, 174, 210, 226, 233, 241, 243, 250, 

282–83, 290; on race, 17, 200, 262, 296, 301–

302, 469n; radio shows hosted by, xii, 24–

25, 31, 35–36, 417–18, 429; ROTC and, 27, 

33, 226; Screen Tests of, 113, 140, 327, 392, 

455n; sexual extremes advocated by, 34, 

41–42, 81, 164, 178–79, 232, 385; sexual 

partners of, 18–19, 21, 35, 45, 73, 111–12, 

115–16, 290, 365, 402 (see also Albin, 

Shelley; Anderson, Laurie; Hodes, 

Barbara; Humphreys, Rachel; Kronstad, 

Bettye; Morales, Sylvia); songs by (see 

Reed, Lou, songs by); songs for, 438; 

spiritual seeking by, 35, 168, 179, 186, 255, 

458n, 460n, 476n (see also alternative 

medicine; martial arts); sports and, 12, 21, 



391, 402; sweetness of, 32, 45, 111, 436, 

438, 496n; as tech fetishist, 260, 284, 287, 

295–96, 303, 306, 329, 410, 427, 430; 

transformation of, 314, 315, 317, 349–50, 

361, 384, 411, 492n; Vietnam War and, 58; 

violence by, xxiv, 53, 56, 73, 155, 214, 233–

34, 305, 308; Warhol compared to, 94, 112–

14; working for father, 200; working in 

song mill, 59–61, 68–70, 72–76, 110, 226; as 

(non-song) writer (see Reed, Lou, 

publications by)  

Reed, Lou, albums by: Animal Serenade (live), 

407; Another View (outtakes), 335; Bells, 

The, 306–307, 309, 313, 490n; Berlin (see 

Berlin); Blue Mask, The, xiv, 321–25, 400, 

476n; Coney Island Baby, 263–64, 273–75, 

277, 280–82, 295, 469n, 473n; Ecstasy, 397–

400, 401, 407–408, 488n; Growing Up in 

Public, 312–15, 322, 345; Hudson River 

Wind Meditations, 412, 491–92n; Legendary 

Hearts, 325–27; Live: Take No Prisoners, 

301–303, 310, 474n; Loaded, 184–88, 190–91, 

194, 196–97, 200, 212, 435, 462n; Lou Reed, 

210–14; Lou Reed Live, 267; Lou Reed: The 

RCA and Arista Album Collection 



(remasters), 429, 440; Lulu, xxii, 422–26; 

Magic and Loss, 358–61, 365, 395, 401, 493n; 

Metal Machine Music (see Metal Machine 

Music); Mistrial, 337–39; New Sensations, 

328–30, 333, 487n; New York, xix–xx, 345–

50, 427, 473n; 1969: Velvet Underground 

Live with Lou Reed, 245–47, 267, 278, 288, 

343, 435; Raven, The, xiv, 405–407, 489n; 

Rock and Roll Heart, 286–88, 294, 441; Rock 

’n’ Roll Animal (live), xxi, 240–41, 243–44, 

247, 272, 300–301, 423; Sally Can’t Dance, 

252–53, 281, 282; Set the Twilight Reeling, 

384–85, 486n; Songs for Drella, xiii, 342–45, 

351–55, 369, 375, 470n, 480–81n; 

Soundsville!, 60; Street Hassle, 295–99, 300, 

392, 473n, 474n; Swingin’ Teen Sounds, 60; 

Take No Prisoners, Live, 301–303, 310, 474n; 

Transformer (see Transformer); Velvet 

Underground, The, 160–65, 168–70, 171, 

175, 178, 179, 335, 484n; Velvet 

Underground & Nico, The (see Velvet 

Underground & Nico, The); VU (outtakes), 

335; Walk on the Wild Side: The Best of Lou 

Reed (compilation), 291; White Light/White 



Heat, 150–55, 160, 161, 169, 227, 320, 335, 

353, 363, 465n 

Reed, Lou, bands of: C.H.D.s, 20; Eldorados, 

41, 48–49, 52–53, 225; Gorillaz, 420–22; 

Jades, 16–18, 19; Metal Machine Trio, 420; 

in 1970s; 211, 213, 233, 235, 252, 264–65, 

306–307; in 1980s, 320–21, 326–27, 345–46; 

in 1990s, 358, 384, 488n; Primitives, 68–70, 

74–75, 76–78; Treetoads, 20; in 2000s, 399, 

406, 415, 420, 421, 427, 492n; Valets, 22–23, 

36; Velvet Underground (see Velvet 

Underground) 

Reed, Lou, collaborations, xiii–xv, 345, 402; 

with Anderson, 369, 380, 390, 398, 408–

409, 417, 421, 442–43, 486n, 488n; with 

Anohni, xiv, 405–406, 415, 416, 428; with 

Blades, 337, 478n; with Bowie (see 

Transformer); with Cale (see Songs for 

Drella; Velvet Underground); with 

Fonfara, 252, 258, 307, 313; with Lofgren, 

306; with Metallica, xxii, 423–26, 494n; 

with Quine, 320–29; with Rock, 220, 281, 

287, 291, 314, 430; with Schnabel, 3–4, 414–

16; with Warhol (see Velvet Underground: 

Warhol as manager of); with Willner, 398–



99, 405, 417–18, 427, 429, 440; with Wilson, 

xxi, xxii, 400–402, 404–405, 422–23, 426; 

with Zorn, 369, 417; see also Reed, Lou, 

bands of 

Reed, Lou, publications by, ix–x, 73, 362–64, 

427–28; All the Pretty People (poems), 222–

23, 464n; “And What, Little Boy, Will You 

Trade for Your Horse?” (story), 50; “A 

Night at the Prom” (poem), 222–23; 

Between Thought and Expression: Selected 

Lyrics of Lou Reed, 362–64, 481n; “Cans” 

(poem), 349, 480n; “Dirt” (poem), 223; Do 

Angels Need Haircuts? (book), 497n; “Do 

Angels Need Haircuts?” (poem), 233; 

Emotion in Action (photo book), 409–10, 

491n; “Fallen Knights and Fallen Ladies” 

(essay), 198–200, 201, 288, 462n; “gay 

poems,” 203–204; interviews, 363–64; 

“Kicks” (poem), 223; “Laurie Sadly 

Listening” (poem), 404; Lonely Woman 

Quarterly, The (literary journal), 41–42, 43–

44, 50, 61, 220, 481n; Lou Reed’s New York 

(photo book), 410; music criticism, 427; in 

New Yorker, 390–91; in New York 

magazine, 487n; in New York Times, 349, 



362, 382–83, 482n; “People Must Have to 

Die for the Music, The” (poem), 141; Red 

Shirley (film), 419–20; Romanticism (photo 

book), 410; “Sick of Goodbyes” (essay), 

430, 495n; “Spectacle and the Single You” 

(essay), 5, 462n; “Spirited Leaves of 

Autumn” (poem), 204; story for Cash, 391, 

487n; “The Coach and Glory of Love” 

(poem), 204, 223, 262; “The Lives They 

Lived: Sterling Morrison: Velvet Warrior” 

(essay), 382–83; “The Slide” (poem), 298; 

“View from the Bandstand” (essay), 134–

35; We the People (poems), 222–23, 464n 

Reed, Lou, songs by, x, 71, 88–89, 218, 256, 

323; “Adventurer, The,” 385; “Affirmative 

Action (PO#99),” 473n; “After Hours,” 

171, 176, 194, 438; “All Tomorrow’s 

Parties,” 77, 110, 125, 133, 135, 136, 437; 

“America,” 312, 345; “Andy’s Chest,” 172, 

217, 335; “Baton Rouge,” 398; “Bed, The,” 

416; “Bells, The,” 307, 437, 429; “Berlin,” 

212–13, 223; “Betrayed,” 326; “Black 

Angel’s Death Song,” 99, 118, 121, 125; 

“Blue Mask, The,” 324, 437; “Booker T,” 

143; “Bottoming Out,” 326; “Buttercup 



Song,” 74; “Calm Before the Storm, The,” 

478n; “Candy Says” (see “Candy Says”); 

“Caroline Says II,” 415–16; “Cask, The,” 

405; “Charley’s Girl,” 274; “Chelsea 

Girls,” 192, 218, 243, 362; “Coney Island 

Baby,” 262–63, 264, 266, 274–75, 302, 363; 

“Coney Island Steeplechase, ” 172; 

“Coyote,” 375; “Crazy Feeling,” 264, 274; 

“Cremation,” 395, 401; “Cycle Annie,” 60; 

“Day John Kennedy Died, The,” 53–54; 

“Dime Store Mystery,” 348, 350; “Dirty 

Blvd.” (see “Dirty Blvd.”); “Disco Mystic,” 

306–307, 401; “Doin’ the Things That We 

Want To,” 329–30, 487n; “Don’t Talk to 

Me About Work,” 326; “Down at the 

Arcade,” 329; “Downtown Dirt,” 473n; 

“Dream, A,” 351–52, 369; “Dreamin’,” 358; 

“Drones,” 497n; “Ecstasy,” 398; “Egg 
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